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The best seats cost more, too.

Old Grand-Dad

Head of the Bourbon Family
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100% Europe..n Hair Eye

CAST

(In order of appearance)

Pauline . ..... ST Mo e inst e s e TR R eI S e PATSY KELLY,
BEEUle Earlyc o sl snlee. T e s HELEN BALLAGHER
Sle Smith .. = 200 LI Sl i ean A o e b v RUBY-KEELER
FIRE NOTICE: The exit indicated by a red light ger the safety of others by lighting matches or
and sign nearest to the seat you occupy is the smoking in prohibited areas during the perform-
shortest route to the street. In the event of fire ances and intermissions. This violates a City
_?ro %ﬁ:{' E)ra%rgency please do not run—WALK ordinance and is punishable by law.
Thoughtless pérsons annoy patrons and endan- Robert 0. Lowery—FIRE COMMISSIONER

BEEFEATER.

Firstname
for the martini

FROM ENGLAND BY KOBRAND, N.Y.: 94 PROOF - 100% GRAIN NEUTRAL SPIRITS




? WOULDN'T
YOU RATHER BE IN VEGAS AT

.+ CA€SARS

PALAC¢

For rates, reservations and brochures, see any Travel Agent or
write Caesars Palace, Las Vegas 89109. N.Y.Phone: 695-1310.

SNSRI 0 et i s R g e JACK GILFORD
BillysEatiyetss Sepsfift s Jis el s e e e R e e BOBBY VAN
REas B Mo T e IR B SRR R e e ROGER RATHBURN
S L e SRS SR e e e S SR O B SUSAN WATSON
Etoraslathaime Qe o8 S e e i B S S e K. C. TOWNSEND
BEHY BIaWIE .- oo e AT LONI ZOE ACKERMAN
WinDiSRSIawE o e ey PAT LYSINGER
(Continued)

, Pours More Pleasure
at every opening

PENNIES MORE IN COST * WORLDS APART IN QUALITY

rare scolch

86 Proof Blended Scotch Whisky « The Paddington Corp., N.Y. 20
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“You'll like the play
but the really big hit
of the season
is Chrysler’

AUTHORIZED DEALERS f% CHRYSLER

MOTORS CORPORATION

Nanette’s Friends:
Bob Becker, John Beecher, Joretta Bohannon, Roger Braun, Marcia Brushing-
ham, Kenneth Carr, Jennie Chandler, Kathy Conry, Christine Cox, Kevin Daly,
Ed Dixon, Ellen Elias, Mercedes Ellington, Jon Engstrom, Marian Haraldson,
Gregg Harlan, Jamie Haskins, Gwen Hillier, Sayra Hummel, Scott Hunter, Dottie
Lester, Cheryl Locke, Joanne Lotsko, Mary Ann Niles, Kate O'Brady, Sue Ohman,

Jill Owens, Ken Ploss, John Roach, Linda Rose, Ron Schwinn, Sonja Stuart,
Monica Tiller, Pat Trott, Phyllis Wallach.

STANDBYS
Standby for Miss Keeler — BETTY WRAGGE
Standby for Mr. Gilford — TED TILLER
Standby for Miss Kelly — DOROTHY CLAIRE

UNDERSTUDIES
Understudies never substitute for listed players unless a specific an-
nouncement for the appearance is made at the time of the performance.

Billy — Roger Braun; Lucille — Pat Lysinger; Nanette — Kathy Conry; Tom — Kenneth Carr;
Betty — Linda Rose; Flora — Dottie Lester; Winnie — Gwen Hillier.

I’ll have one.”

“Ill try a : “It’s Kahla
2 ‘0.K., but SR
Slt(i&xlll;leurﬁ" whatisit?” and menthe.

“A Black
Russian
please.

“Me too.”

“Separate
checks.”

Coffee Liqueur from
Sunny Mexico

il e Jules Berman & Assoc., Inc.,

THESE AUTHENTIC PRE-COLUMBIAN FIGURES ARE FROM THE FAMED KAHLUA COLLECTION OF AUTHENTIC PRE-COLUMBIAN FIGURES. . Los Angeles, Cahfomla
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“THE FAMOUS FOOTMAN”

/ ’ R A delightful and pleasant new

restaurant for lunch,

Luggage and Leathergoods dinner and after the theatre.
estabhshed in 1850 ' 318 West 45th Street
, CI 5-6620
. ; . . And
f = | |“THE RUNNING FOOTMAN”
at the foot of the GM Building 133 East 61st St
_ Fifth Avenue at 58th Street S el

The entire action takes place on a week-end in early summer, 1925.

MUSICAL NUMBERS

ACT 1.
The home of James Smith, New York City

TOO MANY RINGS AROUNDROSIE . .........cvvnn.. Lucille, Boys, Girls
EVECONFESSEDTOTHEBREEZE . ...ii i i v il cision s wi s Nanette, Tom
iR LR SR R S e R T e D Billy, Girls
IWANTTOBEHAPPY ... ............... Jimmy, Nanette, Sue, Boys, Girls
NOFNO -NANBIRIE 55 s st e oy Do e Nanette, Tom
BINALERTOACTE st o S vl iots il i S i ol Nanette, Boys, Girls

Brand new for after theater

BB

Stinger

a«:cl ’/'
86 proof Y NEW YORK K
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G A - WHAT'S REALLY BEHIND
N f THE EARLY CURTAIN
IS WHAT COMES LATER.

Our Lucullan aprés-theatre buffet.
Charming, unique restaurants Beautiful people. Beautiful supper.
" serving authentic French crépes From ten, Monday through Saturday.

- Prix.fixe $8.75
at moderate prices.

Nr. LINCOLN CENTER: 1974 BWAY ¥ & o

-\ MIDTOWN: 48 WEST 55th ST. , (///({/”(f/ : /
~ TIMES SQ.: 158 WEST 44th ST. Cyoriy

VILLAGE: 15 GREENWICH AVE.

WALL ST.. 59 NASSAU ST.

Pa;k Avenue at Sixty-First Street
Reservations at PL 9-4100

ACT II.
The garden of Chickadee Cottage, Atlantic City

REAGHIONIEHEBEACH: -t s s e b i S o Nanette, Boys and Girls

EASEQ RNV O =i g 0 e st e - s Nanette, Tom, Boys, Girls

YOUW.CAN'DANCEWITH ANY IGIRL . o ool L5 it i s av s vms s Lucille, Billy

AN e o)y (e Y i s e R S e T R The Entire Company
ACT III.

The living room at Chickadee Cottage, Atlantic City

NMEEERHONEGIRIEIES = o e s sisie g ottt bl 2 Billy, Betty, Flora, Winnie
“WHERE-HAS-MY-HUBBY-GONE" BLUES © .. ... . . i.. ... Lucille, Boys
WAITINGEOR YO o o o e i ais st oy sraiets Nanette, Tom
TAKEALITTLEONE-STEP .......... Sue, Billy, Lucille, Pauline; Boys, Girls
N F N i et A B o T e T SR R B e S P The Entire Company

g _Authentic.
" 4

DEWAR'S
“White Label”

The Scotch that never varies

BLENDED SCOTCH WHISKY - 86.8 PROOF - © SCHENLEY IMPORTS CO., N.Y..N.Y.
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Who’s Who in the Cast

RUBY KEELER (Sue) became the dancing dar-
ling of millions of moviegoers during the De-
pression, appearing in such films as 42nd Street,
Footlight Parade, Golddiggers of 1933 and
Dames. In most of her pictures, the pert per-
former played the part of a chorine who was
rushed onstage to replace a disabled leading lady.
(“You’re going out there a youngster,” said War-
ner Baxter, playing a director in 42nd Street,
“but you’re coming back a star!”) In real life,
Miss Keeler’s rise to stardom took place just a
bit more slowly. At 13, after taking dancing les-
sons in her ‘native Yorkville area of New York
City, she auditioned for the chorus of a musical
called The Rise of Rosy O’Reilly. From that show
she went into other Broadway musicals, Lucky,
and The Sidewalks of New York. Her tap-danc-
ing ability and winsome appeal caught the eye
of Florenz Ziegfeld, who asked her to do Whoo-
pee with Eddie Cantor. She was the dancing star
of Ziegfeld’s 1929 revue, Show Girl, co-starring
Eddie Foy, Jr. and Jimmy Durante. At the urg-
ing of her agents, Miss Keeler left Broadway and
headed for Hollywood. (Her husband Al Jolson,
had made the first “talking picture” for Warner
Bros. in 1926.) Leaving show business in 1941,
she raised a family of four children with her
second husband, industrial builder John Lowe.
Why is she back, leaving her beloved California
and its golf courses (she plays in the 80’s) 3,000
miles behind? “After my husband’s death a year
and a half ago, the producers of No, No, Nanette
urged me to do their show. I refused, until my
youngest daughter, Kathy, graduated from Ber-
lgeley last June and the kids said I needed to keep
usy.”

JACK GILFORD (Jimmy) is a veteran come-
dian who plays drama with the same effortless
skill, and whose talents have been widely dis-
played in vaudeville, night clubs, films, televi-
sion, and at the Metropolitan Opera House as
well as on Broadway. His most recent success
was as the shy swain of Lotte Lenya in the prize-
winning musical, Cabaret, but Broadway audi-
ences also laughed heartily a few years earlier
when he scored a personal triumph in A F unny
Thing Happened on the Way to the Forum. He
later repeated his Forum role in the film ver-
sion. Among his other memorable appearances,
he played the mute king in Once Upon A Mat-
tress, with Carol Burnett—both Off-Broadway, on
Broadway, and on TV. Mr. Gilford reached a
pinnacle of achievement when he became the first
non-singer to play a major speaking role in the
Metropolitan Opera production of Fledermaus.
As Frosch, the drunken jailer, he convulsed op-
eragoers both in New York and on the road. His
dramatic appearances in The Diary of Anne
Frank, Paddy Chayefsky’s The Tenth Man, as
Bontche Schweigin The World of Sholem Alei-
chem, and the itial two-part episode of TV’s
award-winning The Defenders surprised and de-
lighted those who knew him as only a comedian.
Among Mr. Gilford’s films are Enter Laughing,
The Incident, Catch 22, They Might be Giants,
and Who's Minding the Mint?

BOBBY VAN (Billy) says he “never took a danc-
ing lesson in my life.” Both his father and his
mother were performers who worked regularly in
vaudeville; so young Bobby learned all facets
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of the performing arts at an early age—so early,
in fact, that he was doing a comedy act at 16.
To comedy, he added singing and dancing which
Jater becarmme his forte. An offer from Metro-
Goldwyn-Mayer lured him to the film capital
whnere ue wauced his whirlwind way through Be-
cause You’re Mine, with Mario Lanza, Kiss Me,
Kate, with Howard Keel and Kathryn Grayson,
and a dozen other technicolor extravaganzas. An
offbeat black-and-white college comedy, The Af-
fairs of Dobie Gillis, found Bobby Van playing
the title character. He is no stranger to TV, ap-
pearing as a frequent guest star on all the major
musical variety shows. Now a Californian, Mr.
Van is married to the very attractive actress
Elaine Joyce, regularly seen on the Don Knotts
weekly NBC-TV series. Bobby’s ambition in
life is to stay on the Broadway stage forever.

HELEN GALLAGHER (Lucille) has brightened
innumerable theatrical proceedings since she tan-
goed sexily and comically through a number in
High Button Shoes. After a series of featured
roles—in the revue Touch and Go, the musicals
Make a Wish and Pal Joey—Miss Gallagher
reached stardom in Hazel Flagg. The versatile
performer has played everything from Ado Annie
(her favorite part) in Oklahoma to Annie Oakley
in Annie Get Your Gun, from Miss Adelaide in
Guys and Dolls to Sharon McLonergan in Fin-
ian’s Rainbow. Among her recent successes in
New York was her portrayal of Nicki, one of the
trio of dancehall girls in Sweet Charity. In addi-
tion, she was understudy to Gwen Verdon, and
played the lead role more than 100 times during
the long-running show, then toured as Charity
across the country. As Agnes Gooch in Mame,
she played for two seasons opposite three differ-
ent singers in the title role, and repeated the por-
trayal in summer stock. A Tony Award-winner
(for Pal Joey), she has been seen frequently in
nightclubs, and she has appeared on major tele-
vision programs as both an actress and a musi-
cal comedy performer. At home, Miss Gallagher
plays both the role of housewife—her husband.
Frank Wise, works for CBS—and teacher of
youthful show business aspirants.

SUSAN WATSON (Nanette) moved to New
York as a Juilliard student from her birthplace
of Tulsa, Oklahoma, and almost immediately
landed a job as The Girl in a one-act musical
presented as a Barnard College summer work-
shop presentation. The show turned out event-
ually to be the long-running world-wide success,
The Fantasticks, and Miss Watson later repeated
her role in the Hallmark television special with
Bert Lahr. By that time she was firmly estab-
lished as one of Broadway’s brightest young
ingenues in Bye, Bye, Birdie and Carnival. She
appeared with Robert Preston in Ben Franklin
in Paris, and moved to Lincoln Center for Car-
ousel and to City Center for Where's Charley
and Oklahoma. After appearing in the London
company of West Side Story, she returned to
Broadway for A Joyful Noise. Then, the au-
thors of The Fantasticks called on her to play
the lead in their musical, Celebration, and last
season she appeared in Beggar on Horseback at
Lincoln Center. On TV, Miss Watson recently
appeared in The Front Page.



M Master Jeweler =

Perfect to pin point a fashion...
the “Cordelia” pin $10,

matching earrings $7.50.

Each in the golden manner of Monet.

At all fine stores.

COPYRIGHT MONET JEWELERS, 6 WEST 32 STREET, NEW YORK

PATSY KELLY (Pauline) says that she played
a maid in so many Hollywood pictures “because
I was the only one who had a uniform that fit.”
Moviegoers of the 30’s and 40’s saw her in more
than two-dozen two-reel comedies turned out
by prolific producer Hal Roach along with his
Our Gang series and other shorts. She also de-
livered her wry, matter-of-fact laugh-lines in
dozens of features, including Girl from Missouri
(with Jean Harlow), Cowboy and the Lady (with
Gary Cooper), and Pigskin Parade (which intro-
duced filmgoers to a young singer named Judy
Garland). Like her Nanette co-star, Ruby Keeler,
Patsy Kelly began her career on Broadway in the
20’s, when at the age of 12 she tapdanced in the
chorus line behind headliner Frank Fay at the
Palace Theatre. Her comedic talents were subse-
quently sought by Earl Carroll for his Sketch-
book and Vanities revues, and she appeared in
Three Cheers, Flying Colors, and Wonder Bar
(in 1931, with Al Jolson). Her motion picture
career began in 1932 and continued through such
recent films as Please Don’t Eat the Daisies and
Rosemary’s Baby. Active in television and on the
summer theater circuit, Miss Kelly toured fre-
quently with her close friend, Tallulah Bankhead,
in Dear Charles, and also has been seen in My
Sister Eileen and On the Town by theatregoers
around the country.

ROGER RATHBURN (Tom) is making his
Broadway debut with No, No, Nanette. He began
his career rather late after acquiring his B.A. and
M.A. in American and English literature and
teaching school for several years. Encouraged by
friends who had heard him sing, he journeyed to
Broadway. There, at his first audition for the na-
tional company of Mame starring Celeste Holm,
he was signed to tour as the understudy of Patrick,
performing the role a year later in Las Vegas
with Susan Hayward. Last year Roger toured
the nation in the rock musical Your Own Thing,
playing Orson, and this past summer did the
roles of Tony in The Boyfriend, Jack in Charley’s
Aunt, and the most rewarding roles of his brief
career, Haemon in Antigone and Phillip in The
Lion in Winter.

LONI ZOE ACKERMAN (Betty) began danc-
ing at the age of 6 with the Metropolitan Opera
Ballet School, after deciding on a show business
career a whole year earlier: “When I saw Jack
Carter and Sammy Davis in Mr. Wonderful, 1
knew what I wanted.” After lessons in tap, jazz,
singing, acting, and piano, Broadway audiences
got their first look at the dynamic young lady
with the big voice when she created the role of
Rose, the piano-playing maid in George M! Loni
played Ruby in the Washington, D.C., and New
York productions of Dames At Sea.

K. C. TOWNSEND (Flora) provided one of
the more memorable moments in Henry, Sweet
Henry a few seasons back when she appeared
dressed—almost—in only a towel. The curva-
ceous comedienne has been in demand ever since
she joined the touring company of Bye, Bye Bird-
ie. Although she has been frequently seen in the
kind of light comedy—What Do You Really
Know About Your Husband?, Star-Spangled Girl,
How to Succeed and Gentlemen Prefer Blonds,
and the like—that makes ample use of her talents,
she has also appeared in the Central Park pro-
ductions of Winter's Tale and As Like You Like
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I don’t get no respect.”’

TONITE - LAUGHS

e Appearing Nightly

:SJRODNEY DANGERFIELD

Show Time 10:30 P.M. Never a Cover
KITCHEN OPEN TILL 3 A.M.
Steaks, Sandwiches, Chinese Platter, etc.

PDANCEREELDs

You can hear
Tamiko Jones
sing at the
Rainbow Grill
January 4th-23rd

and on
her new album
anytime.

“Tamiko Jones
in Muscle Shoals
MDI030

(1]

B R

THESE W GRILL

Twice nightly: 9:30 & 12:15
Rockefeller Center, 65th Floor, PL 7-8970

authentic Chinese Dining is a
tradition at the...

SunZLuck

RESTAURANTS, N.Y.C.

200 WEST 44th St. ® Tel.: 524-4707
(In the Heart of B’way)

60 Paces from Shubert Alley

LUNCHEON * COCKTAILS

DINNER * AFTER THEATRE

FREE VALET PARKING
6 PM to 12 Midnite

It by the New York Shakespeare Festival. The
Ken Kesey drama, One Flew Over the Cuckoo’s
Nest, is among her other stage credits, as is The
Red Eye of Love. Filmgoers saw Miss Townsend
in Who Killed Teddy Bear? Husbands, Synanon,
How To Murder Your Wife, and video-viewers
have caught her on The Monkees, Girl Talk, The
Smothers Brothers, Merv Griffin and The To-
night Show.

PAT LYSINGER (Winnie) is a native of Detroit
who has proved herself to be one of the most
versatile musical comedy performers around these
days, both on Broadway and off. Her reputation
for being able to play any role was most recently
put to the test when audiences in New York and
Los Angeles saw her in Dames At Sea, where she
played all three feminine leads during the run of
the production. During the summer music-tent
tour of a musical called How Do You Do I
Love You, and was the standby for the show’s
star, Phyllis Newman. She was standby for Bar-
bara Harris in On A Clear Day You Can See
Forever (and filled in for her a dozen times on
Broadway) and for Linda Lavin in the same
show. Among the other musicals she has been
seen in are The Sound of Music, Carnival, and
Can-Can.

RAOUL PENE du BOIS (Production designer)
took in stride the task of designing three sets
and 210 different costumes for Nanette. As a
member of a famous artistic family, Mr. du Bois
began designing for the stage at 16 when he did
some costumes for The Garrick Gaieties. Among
the many revues and musicals for which he pro-
vided sets or costumes—or both—in subsequent
decades are Jumbo, Panama Hattie, Carmen
Jones, Call Me Madam, Wonderful Town, Bells
Are Ringing, The Music Man, and Gypsy. He
worked on such films as Louisiana Purchase,
Lady In the Dark, and Kitty, and naturally has
walked off with armloads of awards. After Gypsy,
he moved to Paris to take up serious painting,
but recently decided to return to Broadway,
where his knowledge of art and artists can be
put to widest display. For example, he points out,
the show curtain of Nanette has the look of the
fauve days of Matisse, and the wallpaper in the
third act set is redolent of Dufy.

JULES FISHER (Lighting Designer) includes
High Spirits, Half A Sixpence, You're A Good
Man, Charlie Brown, The Subject Was Roses,
and Butterflies Are Free among the dozens of
shows he has lit both on Broadway and Off. He
has personally designed the lighting for every
company of Hair around the world, and current-
ly is working on a new musical, Lolita. An in-
structor at NYU, Mr. Fisher is also a practicing
magician.

BUSTER DAVIS (Musical director-Vocal ar-
ranger) has worked on more than 25 Broadway
musicals, including Gentlemen Prefer Blondes,
The Bells are Ringing, Top Banana, Funny Girl,
and Hallelujah, Baby. For four years, millions of
television viewers saw and heard his vocal group,
The Buster Davis Singers, as a feature of The
Bell Telephone Hour. His TV work won him
an Emmy in 1960. Off-Broadway, he co-produced
the revival of Best Foot Forward.
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DONALD SADDLER (Choreographer) has
been one of Broadway’s most respected dance-
creators for more than two decades, since he
worked on John Murray Anderson’s Almanac,
which brought Harry Belafonte and Hermione
Gingold to the attention of New Yorkers. After
Wish You Were Here and Shangri-La were
brightened by his imaginative choreography, he
won a Tony Award for Wonderful Town. Milk
and Honey and Sophie are among his other
Broadway credits, and visitors to the New York
World’s Fair applauded his work in To Broad-
way With Love. The prolific Mr. Saddler has
staged dances for a series of Italian musicals,
which won the Maschera D’Argento award, has
done Wonderful Town and When In Rome in
London, and did the numbers in three Doris
Day filmusicals. Balletomanes have seen his cre-
ations for the Harkness (which he was associate
director), The Metropolitan Opera and Robert
Joffrey companies. He has worked with the Dal-
las Civic Opera, the Greek Theatre in Los An-
geles, and directed two seasons of Dallas State
Fair musicals. A former soloist with American
Ballet Theatre, Mr. Saddler almost shyly volun-
teers the information that when Helen Gallagher
stopped High Button Shoes with a comic tango,
he was her dancing partner.

BURT SHEVELOVE (Adaptor and Director),
who restructured the lengthy and involved book
of the original 1925 Nanette into a fast-moving
1971 version without losing a laugh-line, has
long had a winning way with humor. With Larry
Gelbart, he co-authored the dazzingly comic A
Funny Thing Happened on the Way to the For-
um, an updated antique farce by Plautus that
won him a Tony Award during the 1962 season.
For the screen he co-authored and co-produced
the Victorian romp, The Wrong Box, and Off-
Broadway he adapted and directed William Gil-
lette’s Too Much Johnson. Broadway audiences
last saw his work in Hallelujah, Baby, which he
directed, while marionette fanciers have applaud-
ed his staging of the Bil and Cora Baird revue,
People Is the Thing That the World Is Fullest Of.
Mr. Shevelove clicked as a Broadway director
with his first effort, the revue Small Wonder, in
the late 1940s. (He also wrote lyrics and sketch
material for the show under the alias of Billings
Brown.) The then-youthful medium of television
tapped his energy for more than two decades,
during which he produced and directed hundreds
of shows. Among them: Art Carney Meets Peter
and the Wolf, The Judy Garland Show, The Bell
Telephone Hour, The Red Buttons Show, An
Evening With Richard Rodgers.

BUSBY BERKELEY (Production Supervisor)
is perhaps best known for the exciting and in-
novative musical films on which he worked—
as a stager of dances and as a director—during
the 1930’s. But his long and legendary career ex-
tends in either direction—both forward and back-
ward—from those pictures (42nd Street, the
Golddiegers series of 1933, 1935, 1937 and 1938,
Footlight Parade, and others.) By the time he
went to Hollywood in 1930, the versatile Buzz
had been an actor both on the road and in New
York, and had been involved in some 21 Broad-
way productions as an actor, producer, director,
and stager of musical numbers. Among the shows
that included his name in the credits were A
Connecticut Yankee, The Wild Rose, Good Boy,
and The International Review. His film career
began with the musical numbers he staged for
Samuel Goldwyn in United Artists’ Whoopee,
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with Eddie Cantor, in 1930, and it was to span
three decades, during which he had a long-term
contract with Warner Bros., followed by a similar
lengthy contract with MGM. His last film was
Jumbo, with Doris Day and Jimmy Durante, in
1963. In recent years, from his home in Palm
Desert, California, where he lives with his wife,
Etta, Mr. Berkeley has frequently been called
on as a consultant on stage and film projects, and
has increasingly found himself traveling to col-
lege campuses to participate in film festivals.

THE AUTHORS: Composer VINCENT YOU-
MANS wrote less than 100 songs during a 13-
year period before his death at age 47, in 1946,
but his catalogue includes Hallelujah, Sometimes
I'm Happy, Great Day, Without a Song, and
More Than You Know, as well as his Nanette
hits, Tea for Two and I Want to Be Happy. Pro-
lific bookwriter and lyricist OTTO HARBACH
worked on 43 Broadway shows, including Rose-
Marie, Sunny and Roberta, before his death in
1963 at 89. Bookwriter FRANK MANDEL,
whose play, My Lady Friends, was the basis for
Nanette, included among his many credits the
books for New Moon and Desert Song, before he
died in 1958 at 74. IRVING CAESAR, whose
lyrics for Swanee, Is It True What They Say
About Dixie, Crazy Rhythm, and Just A Gigolo
helped raise him to the top ranks of American
songwriters, is alive and well at 75, and delights
in performing his own renditions of Nanette’s hits
in his Brill Building offices, just a few blocks
from this theatre.

NO, NO, NANETTE, PREMIERE JAN. 19, 1971

STAFF FOR “NO, NO, NANETTE"
GENERAL MANAGEMENT
GATCHELL & NEUFELD

GENERAL PRESS REPRESENTATIVE
MERLE DEBUSKEY

PRESS REPRESENTATIVE ........ M. J. BOYER
Production Manager ............... May Muth
Stage Manager ......c.ccecenvses Robert Schear
Assistant Company Manager .... James Mennen
Assistant Stage Manager ..... John H. Lowe, Il
Assistant to Mr. Saddler ....... Mary Ann Niles
Dance: Captaing.. sl vese oas somei Bob Becker
Scenic Assistant ............... Mason Arvold
Costume Assistant ............... David Toser
Production Carpenter ........ Bernard Gorelick
Production Electrician ........ Charles Bugbee
Production Propertyman .......... David Nash
A o lehlvis oW st i iatovassieie Sonny DelVecchio
Assistant Carpenter .............. Elbert Kuhn
Assistant Electricians .............. Paul Bach
J. B. Williams

Eront-Lightmil S s ms e Ernest Doucette
Property: Master . e i srsiets ooiss John Bradley
SO s S sicistale Ve o S oy Larry Spurgeon
Wardrobe Supervisor ............ Agnes Farrell
Assistant Wardrobe Supervisor ... Henry Arengo
Assistant Hair Stylists ...... Joseph Dal Corso,
Constantine Santavicca

COPYISE i wilo e rvosie s os s o avarete Lilette Hindin
Assistant Conductor ......... Charles Coleman
Assistant to Mr. Davis ......... Jimi Fiederlein
Assistant to Mr. Shevelove ......... Bob Skerry
Assistant to the Producers ....... Steve Beckler
Production Assistant ..... «... Maribeth Gilbert
Musical Contractor ............ Morris Stonzek
Beach Ball Instructor ........ Ernestine Mercer
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Happy Legs:

For the names of the happiest stores near you, write
or call Happy Legs, Inc. 1407 B'way, N.Y.(212) 695-2255

A Spencer Companies Subsidiary

Attorney. .o cilvi s e s Albert 1. da Silva

Accountants ......... Pinto, Winokur & Pagano

Advertising Agency ...... Blaine-Thompson Co.

Merchandising ........ On the Spot Productions
CREDITS

Scenery by Messmore & Damon, Inc. Electrical
equipment by Century Lighting, Inc. Sound by
Masque Sound and Recording Corp. Curtains and
Drapes by |. Weiss and Son. Principal women’s
costumes executed by Barbara Matera, Ltd.
Principal men's costumes executed by Brooks-
Van Horn Costume Co. Other costumes executed
by Matera and Brooks-Van Horn. Art-Deco beaded
dressses executed by Madame Berthe. Millinery
by Woody Shelp and Lucy Buonavita. Louis Sher-
ry Candy, preserves, jellies & Shimmer dessert
used. Golf bags courtesy Paragon Sporting Goods
Co.; Golf Clubs courtesy of Jim Beasley, Suffolk
County Golf Club; Luggage by M & M Luggage Co.
Inc.; Vacuum cleaners courtesy of The Hoover
Co.; Cuff links courtesy Swank Inc.; Ukeleles cour-
tesy of U.S. Musical Co.; Fabrics by Gladstone.
Men’s shirts by Gant Shirtmakers. Jewelry cre-
ated by Lawrence Vrba of Castlecliff. Furs by
Greco. Hair Pieces by Tovar Tresses. Women's
shoes by David Evins. Special effects created by
Gary and Timmy Harris Sound. Boxes, then as
now, compliments of Bergdorf-Goodman. Hair
Products scientifically formulated for the Profes-
sional hairdresser by Redken Laboratories. Violin
courtesy of Goya Music Co. Tea compliments of
Superior Tea and Coffee Company. Twin pianos
from Yamaha. “No, No, Nanette” is presented by
arrangement with Tams-Witmark Music Library,
Inc.

Make-up from Charles of the Ritz.
Make-up consultant Way Bandy.

HOUSE STAFF FOR THE 46th STREET THEATRE

Managing Director ... LESTER OSTERMAN
General Manager ...... RICHARD HORNER
House Manager ..........c..0.. Allan Francis
TYOASUTEE o\ ujswio/sisisrh oo & olessresd Edward M. Lynch
Assistant Treasurers ............ Joseph Kane,

Anthony DeSimone
Orchestra Manager ............ Morris Stonzek
CArpeNter ivs v i, seralels aie s oinls 305 Daniel Pakan
EleCtrician ol 2% s sois e slelitoress George Balint
Propertyman ... . . tesesiniesss Joseph Mongillo

House Physician .. Dr. Benjamin A. Gilbert

The taking of pictures or the operating of any
recording device in this theatre is
strictly forbidden.

All products used in this theatre for the promo-
tion of sanitation are manufactured by the
Creco Co., Inc.
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